doorway and smiles vaguely. Sometimes I meet him in the corridor, his 
head bent, his expression somber. I feel slightly superfluous, somewhat 
guilty for being here and doing nothing. But I wish I knew what was 
going on! 


April17 The picture still has no title. It is referred to by 
the number 812. Fellini has made seven feature films (including Luci di 
Varieta—Vaudeville Lights—in collaboration with Alberto Lattuada) 
and segments of two other films, A genzia Matrimoniale (Marriage Agency) 
and Boccaccio 70. Hence this would be the “eighth and a half.” So the 
working plans, the files, the contracts and all the correspondence are 
marked: “Working title—Fellini 814.” * 

This morning Fellini is testing one of his scenarists, Brunello Rondi, 
for the part of the writer from whom the protagonist of the film seeks 
advice. This test adds another crumb of knowledge to my scanty informa- 
tion on the story. It seems that Guido, the hero, is a film director. Fellini 
says I shall be allowed to read the final scenario as soon as it is finished. 

In Rondi’s test, the writer is supposed to criticize his friend’s scenario. 
Rondi, instead of writing his own part, improvises on camera, and Fellini 
in turn improvises Guido’s lines. There are some twenty of us standing 
around the writer’s room—a rug, a couch, a mirror held by an assistant— 
its boundaries formed by the darkness behind the reflectors that mark it 
out. Rondi is wearing pajamas and a dressing gown; he has a bath towel 
round his neck and a glass of whiskey in his hand. Talking incessantly, 
he spreads himself on the couch; then he wipes his eyeglasses, gets up 
again, and arranges his hair smugly at the mirror: | 

“Really, you know, your scenario just isn’t right. Not right at all.” 

In answer Fellini plays to the gallery, waving us away: “All right, 
everyone go home. The film’s off until September 8.” We laugh, but not 
without a certain apprehension. 

We are now down to the last shot. “If you want my opinion you should 
wait a while longer before you begin this picture.” 


* Fellini’s productions: Matrimonial Agency (one episode); Luci di Varieta (with 
Alberto Lattuada); The White Sheik; I Vitelloni: La Strada; The Nights of Cabiria; Il 
Bidone; La Dolce Vita; Boccaccio 70 (one episode); 8%. 
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